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possible and better than ever before.
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In my life, I know that I wouldn’t be where I am today without the help of those 

who have mentored me along the way. There have been numerous people in-

cluding my family, teachers and professors, photo editors, art buyers, other pro 

photographers and close friends, not to mention all of the incredible athletes I 

have worked with over the years, who have given their time and talents to help 

me get this far and have helped foster my career. Because I have received so 

much from so many I am a firm believer in passing on that which is given to me. 

This book is a manifestation of that philosophy. On that note, I would be remiss if 

I did not give credit to those kind and generous folks who have helped me build 

my workflow and have helped me with this book. 

First and foremost to my dear friend Leslie Alsheimer, who more than fifteen 
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and in doing so, made it much better than it would have been without her help. 
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A B O U T  T H E  A U T H O R

Michael Clark is an internationally published outdoor photographer specializing 

in adventure sports, travel, and landscape photography. He produces intense, 

raw images of athletes pushing their sports to the limit and has risked life and 

limb on a variety of assignments to bring back stunning images of rock climbers, 

mountaineers, kayakers, big-wave surfers, B.A.S.E. jumpers and mountain bikers 

in remote locations around the world. He uses unique angles, bold colors, strong 

graphics and dramatic lighting to capture fleeting moments of passion, gusto, 

flair and bravado in the outdoors. Balancing extreme action with subtle details, 

striking portraits and wild landscapes, he creates images for the editorial and 

advertising markets worldwide. 

As a former physicist Michael has worked on 

both sides of the technical revolution—helping 

refine the technology and using it for his current 

profession. Michael has worked as a profession-

al photographer since 1996 and added digital 

photography to his repertoire in 2003. While Mi-

chael still shoots some film, mostly medium for-

mat, the lion’s share of his images are now pro-

duced with high-resolution digital cameras. He 

has been featured in Digital Photo Pro (Decem-

ber 2011), Outdoor Photographer (September 

2001), Nikon World Magazine (Summer 2006), 

Digital Photographer (UK, 2010), Rangefinder 

Magazine (May 2010), and New Mexico Maga-

zine (2007) for his work with extreme sports. 

Digital Photo Pro proclaimed Michael a “Master of Adventure” Photography in 

their 2011 Masters issue. 
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He contributes to National Geographic, Sports Illustrated, Outside, Men’s 

Journal, Backpacker, Outdoor Photographer, Digital Photo Pro, Climbing, Bike 

Magazine, Surfer and The New York Times among many others. A sampling of 

Michael’s advertising clients include Apple, Bayer, Nike, Nikon, Nokia, Microsoft, 

Fujifilm, Adobe, Red Bull, Propel/Gatorade, Patagonia, Black Diamond, Prana, 

Arc’teryx, Camelbak, and La Sportiva. 

TESTIMONIALS ABOUT HIS WORK:

“You have some fine images, no doubt about it. I especially like the way you 

portray the climber’s on the face of the wall—the angles really give a feel for what 

it is like to be there. You have some fine work!” – Kent Kobersteen, Renowned 

National Geographic Photo Editor 

“Michael is an excellent example of a photographer who is not only amazingly 

talented, but one who also has the vision and foresight to embrace new technol-

ogies and apply them to his daily business workings. If I had to describe Michael 

in one sentence, it might be: “Michael Clark is the Indiana Jones of photography, 

that is, if Indiana Jones had been an Internet savvy marketer, and a talented pho-

tographer.” – Frederick Van Johnson, Adobe Systems, Inc.

Disclaimer: In the spirit of full disclosure I feel that I must tell the reader I shot a 

major assignment for Adobe Photoshop Lightroom in the Spring of 2006. Pro-

cessing my images after that assignment was my first real world introduction 

to Lightroom. I am not an employee of Adobe nor do I have any affiliation with 

Adobe but I still have a close professional relationship with Adobe. I currently pay 

full price for the Adobe Creative Cloud. This workflow is a result of my own efforts 

to speed up my workflow so that I can spend less time in front of a computer 

processing images and more time behind the camera creating images. 
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P R E A M B L E

INTRODUCTION  &  OVERVIEW

‘If you are out there shooting, things will happen for 
you. If you’re not out there, you’ll only hear about it.’  
  
                --  JAY MAISEL



I N T R O D U C T I O N

Thank you for purchasing the seventh edition of Adobe Photoshop Lightroom: 

A Professional Photographer’s Workflow. We appreciate your support! This 

workflow covers a large part of the digital experience—at least how I deal with 

digital imaging. It is not an exhaustive work, nor is it meant to be. I am sure some 

of you may have different methods and experiences than those laid out in this 

workflow. Your methods are just as valid as mine. For some of you this might 

be a workflow that you incorporate into your digital photography exactly as it is 

presented, which is great. At the very least, I hope you can find some techniques 

and tips that can be integrated into your workflow to suit your specific imaging 

needs. There is no one workflow that works perfectly for everyone and I hope 

you can learn from my workflow to help perfect your own. Please note that all 

references to “Lightroom” in this book are referring to Lightroom Classic CC. 

This e-book has been completely updated for the latest version of Adobe 

Photoshop Lightroom Classic CC and Photoshop CC and includes a whole host 

of new features, tips and techniques to help you improve your digital workflow. I 

have gone in and updated each and every chapter in this e-book so that every-

thing is up to date and the latest gear and techniques are discussed in detail.

In addition to updating all of the chapters in this e-book, I have added an entire-

ly new chapter, Chapter 2: Equipment Selection, which covers a wide range of 

topics related the latest camera equipment and how it can affect the final image 

quality. This e-book also comes with links to three videos where you can watch 

me work up three separate images in Lightroom Classic CC and Photoshop 

CC. These videos are Full HD screencasts that show my normal workflow and 

processing while explaining how and why I am adjusting each image. All in all, 

this edition represents a massive update and it is an incredible value for anyone 

wanting to take their digital workflow to the next level. 
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Digital Photography has matured greatly since the first cameras appeared in 

the mid-90s. But with that said, there is still some room for improvement. There 

is still a lot of work to be done to make the workflow and capture process 

easier, higher quality and more consistent. Nevertheless, I have to say I am 

still very excited about Lightroom and it’s capabilities. It makes many complex 

Photoshop adjustments (like masking, layer adjustments, burning and dodging 

and so many others) a very simple and non-destructive task that can be taken 

care of within Lightroom. Lightroom has certainly helped myself, and many other 

photographers, take their images to a new level—and with less time in front of 

the computer than it would take to do the same adjustments in Photoshop.

As I continue to learn more and more about the intricacies of digital workflow 

and image processing my knowledge base expands and my workflow changes. 

Over the last few decades using Lightroom and Photoshop I have come to real-

ize that perfecting a digital image involves far more work than most people want 

to think about, myself included. But as a pro, I want my images to look their best 

and as such I have found that I have to use Photoshop in addition to Lightroom 

to really dial in my images. 

As Photoshop in it’s entirety is far beyond the scope of this workflow, we will 

discuss some basic Photoshop adjustments that I use and leave the rest to more 

advanced books and training. A certain level of Photoshop skill is assumed for 

this workflow but even so the examples in this book are very clearly laid out so 

that you can follow the workflow easily. I want to state clearly that I continue 

working on my images in Photoshop after they are processed in Lightroom. 

For the photographer seeking the best image quality I do not think it can be 

achieved using only Lightroom. My workflow uses Lightroom for about 70% of 

the image processing and then images are finalized in Photoshop. For many 

photographers, they might be able to get their images finalized in Lightroom 

but I’ll let you decide if that is the case for your work. I use Photoshop to final-
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This image of trials rider Danny MacAskill doing a back flip off a sculpture in downtown San Diego, 

California was shot on assignment for Red Bull. During that assignment we shot for fifteen hours 

straight and the client needed images in Europe that evening. Because my workflow was dialed in I 

was able to deliver high resolution images to the client that evening and meet their deadline.



ize my images for many reasons, chief among them is the fact that it can still 

do things Lightroom cannot, which includes setting the white and black points 

very accurately, extending the dynamic range of the images via layer masking 

and adjustment layers, converting images to CMYK for clients, converting the 

images to certain color profiles, compositing images and much, much more.

Another reason I finalize my images in Photoshop is that the color spaces are 

standard color spaces whereas Lightroom’s default ProPhoto RGB hybrid color 

space is not. Because of this, when you export an image into Photoshop, the 

color can sometimes look a little muted, or even quite different, when compared 

to the same image viewed in Lightroom. Hence, my approach when using 

Lightroom is to take the image as far as I can go within that software and then 

continue the post-processing in Photoshop. 

In addition, this seventh edition of the e-book delves even further than the last 

edition, which was already exhaustive, into Monitors and Monitor Calibration. 

Choosing the right monitor and making sure it is calibrated properly is much 

more complex than most photographers realize. I have learned a lot about mon-

itor calibration, and how that relates to printing your images, in the last fourteen 

years and it isn’t as easy as just profiling your monitor. I’ll talk at length about 

dialing in your working environment and using an inkjet printer to confirm that 

your monitor calibration is indeed accurate. I am here to dispel all myths and 

give you some solid advice and a step-by-step process to calibrating your moni-

tor and making the right choice about which monitor will work for your needs. I 

will boldly state right here and now that there is no other resource, be it a book, 

website or anything else, that has such a thorough and complete discussion on 

real-world color management issues as does this e-book. 

With every new version of the e-book it is my hope to make it an even more 

detailed and useful resource so that your knowledge of digital workflow can 
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grow along with mine and so that you can adapt your workflow to the latest tools 

and technology. I have added significant information and detail to almost every 

section of this book and I have also refined the layout and look of this e-book as 

well. It is easier to read for those of you that don’t print it out. And since it is a 

high-resolution PDF it should load very nicely on an iPad or similar tablet device. 

There are many links to online resources and equipment throughout the book. 

Please note that a link is designated with underlined text. Also, if you plan to 

print out this book I would recommend that you print each double-page spread 

as one page on your inkjet printer. This book is loaded with high resolution 

images and they should print very well. 

I would very much appreciate it if you do not distribute this workflow to any one 

else without my permission—this took many years to put together and represents 

over twenty years worth of hard work learning the digital game. I appreciate your 

honesty and integrity regarding this e-book. This book is copyrighted and you 

can read the Notice of Rights in the opening pages of the book. With that said, 

this is an e-book and as long as it is for your personal use please feel free to print 

it out and put it on as many devices as you want to.

As I am not perfect I apologize up front if there are any spelling or grammatical 

errors. If you have any corrections, comments or suggestions please e-mail me 

at info@michaelclarkphoto.com. 

It is my sincere hope that this workflow will allow you to spend less time in front 

of your computer and more time out in the world exploring and having adven-

tures that you will not soon forget! Thanks again for your support!
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